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MODERN LANGUAGE NOTES. 



BALTIMORE, MARCH, 1886. 
AVAILABLE FRENCH TEXTS. 



When I began to teach I was often embar- 
rassed in the choice of texts. What was most 
desirable was not to be had in sufficient num- 
bers when wanted or was too expensive for 
the students. Wishing to do something to pre- 
vent a like annoyance to instructors at a distance 
from the large book centers, I shall, in the 
plainest and most straightforward manner, 
speak of the most available French texts. It 
is but fair to begin with books published in 
this country. American publishers of foreign 
texts have in general been eager to meet the 
demands of instructors, but in some cases their 
books are not as cheap as the demand would 
warrant and in many cases their texts- are not 
as correct as they should be. Several of the 
texts I am about to speak of need further cor- 
rection, but they are all very available on ac- 
count of their cheapness. 

Mr. W. R. Jenkins, New York, published in 
April, 1883, Labiche's charming comedy ' Le 
Voyage de Monsieur Perrichon,' an excellent 
text book for a class of students in their first 
year of French. This was a success and was 
soon followed by other plays, by a selection of 
French novels and later by a series of shorter 
tales and by a few other volumes, making in 
all, up to the present time, thirty-two books, 
being an average of one a month, and more 
are promised. These books are all handsomely 
printed on good paper and with excellent type 
not too small. They are sold unbound at very 
reasonable prices, some being exceedingly 
cheap. The series of ' Romans choisis ' now 
contains five novels. Of these ' Dosia ' by 
Henry Greville, ' L'Abbe Constantin ' by Lu- 
dovic Halevy, and especially ' Le Roi des 
Montagnes,' by Edmond About, are excellent 
for classes not too advanced. ' Le Mariage de 
Gerard,' by Theuriet, is a little more difficult. 
It will do in a college class for a variety. The 
style is very beautiful, but it would have to be 
used cautiously as would any of Theuriet's 
novels, which were certainly never intended for 
the school room. The last publication of Mr. 



Jenkins I have not yet read through. It is ' Le 
Mariage de Gabrielle,' by Daniel Lesueur. 
There is a feminine touch in the book, which 
has been pronounced perfectly pure. The 
style is simple and easy. It seems very well 
adapted for schools as well as for college 
classes. The above are all books of between 
two and three hundred pages and are sold for 
60 cents. The French editions cost much more. 
The two other series are thinner books and 
cost 25 cents a volume. Sixteen plays have 
now been published under the title ' Theatre 
contemporain.' Some of these such as 'Vent 
d'ouest,' ' La Pluie et le beau temps' and ' Les 
deux Sourds ' have little value as text books, 
though they may be pleasant reading. ' La 
Perle noire ' is not a characteristic play of 
Sardou. ' La Grammaire,' by Labiche, is very 
slight but very amusing. Mr. Jenkins deserves 
special thanks for bringing within the reach of 
students three excellent plays not very new, 
but heretofore not easily obtainable, ' Le Gen- 
tilhomme pauvre,' ' Le Testament de Cesar 
Girodot ' and especially ' Le Gendre de M. 
Poirier.' ' Le Maitre de forges,' by George 
Ohnet, will be acceptable to instructors who 
desire something modern. But this as well as 
the next play must be used with caution. ' Le 
Monde ou Ton s'ennuie,' by Pailleron, is a 
volume of 124 pages sold as the other plays are 
for 25 cents. New French plays are frequently 
published at four francs, so that it is impossible 
to read them in classes. Mr. Jenkins' venture 
in this case is therefore particularly advan- 
tageous to students. ' Le Monde ou Ton s'en- 
nuie ' has all the charm of novelty. It is a 
I beautiful play, well adapted for advanced col- 
j lege classes, brimful of difficulties and allu- 
I sions which it will be a pleasure for the in- 
S structor to make clear. The language is a 
j perfect model of the most refined French of 
J the day. 

The series of ' Contes choisis ' is really very- 
beautiful and shows taste in everything that 
concerns the execution. It is. a pleasure to 
i handle these pretty little volumes with their 
i elegant covers printed in two colors. They 
are sold for the very moderate sum of 25 cents 
j and some of them have nearly 150 pages. The 
' gem of the collection is ' Un Mariage d'amour ' 
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by Ludovic HalSvy, the new Academician. No 
purer or more delicious little love story could 
be found. It is difficult enough to read in a 
class somewhat advanced. ' La Mfere de la 
marquise,' by Edmond About, is amusing from 
beginning to end and would interest any class 
if not taken in too small doses. It is in very idi- 
omatic French. ' Le Sifege de Berlin et autres 
contes,' by Alphonse Daudet, is a selection of 
six short sketches, carefully chosen from 
several books published by this author hitherto 
virtually excluded from the class room, partly 
on account of the high price of the books and 
partly because no one volume contains only 
what an instructor would think it advisable to 
present to his pupils. Daudet's French is not 
easy reading. It is rich in words, rich in new, 
startling and unexpected forms of expression ; 
but this is not so apparent in the ' Contes ' as in 
other works not appropriate for school pur- 
poses. ' La Mare au diable,' by George Sand, 
is an old favorite with teachers ; its high merit 
need not be dwelt upon. ' Peppino ' is a 
graceful little story written in New York by 
Mr. L. D. Ventura, instructor in Italian and 
French. Judging from the author's enthusiastic 
preface the book underwent some ' excellentes 
alt/rations,' to use his own words, from the 
hand of Mr. Van Daell of Philadelphia, but 
probably he did not submit this preface to him. 
The 'Idylles,' by Henry Greville, do not do 
justice to this graceful and charming writer, 
several of whose books, notably ' Dosia ' pub- 
lished in the series of 'Romans choisis,' are 
well adapted for text-books, all being written 
in the easy, fluent French of this bright and 
clever writer. Mr. Jenkins promises, as the 
seventh number ofthe 'Contes choisis,' 'Carine' 
by Louis Enault. 

These are the publications of one American 
house in less than three years, and I have by 
no means spoken of all Mr. Jenkins' books. 
He certainly has succeeded in his endeavor to 
make them low in price and excellent in type 
and appearance. It is to be regretted that 
some, especially the earlier numbers, are 
marred by disturbing misprints. For instance in 
Scribe's ' Bertrand et Raton' some of the 
entirely useless foot-notes ofthe original edition 
indicating the relative position of the actors 
are printed in the text itself, as on p. 47. It is 
a pleasure however to note that the last, ' Le 



Mariage de Gabrielle,' has been very carefully 
corrected. This promises well for the future 
and disarms criticism. 

F. B6CHER. 

Harvard University. 



THE PHILOSOPHY OF DIALECT. 



The foreigner who falters through the mazes 
of speech with a tongue, according to the ca- 
price of the author, of all degrees of clumsi- 
ness', has in every literature abundant exem- 
plification. In America, where the population 
of almost any section will furnish numerous 
instances of people from foreign parts but 
lately arrived on these shores, such dialect 
must necessarily form not only a legitimate, 
but a characteristic mode of expression. As is 
to be expected, American writers do make use 
of such dialect with exceptional frequency. It 
is to be found everywhere — upon the stage, in 
novels, in magazine stories and in the news- 
papers ; one American author, Mr. Leland, has 
even made it the burden of a whole series of 
"ballads." From the composite character of 
our population, these English speaking for- 
eigners are of all manner of origin. Germans, 
Frenchmen and Italians are scattered broad- 
cast over the land and form constituent ele- 
ments of the body politic ; while Chinamen, 
Scandinavians, Slavs and Celts, and the repre- 
sentatives of a host of minor nationalities, have 
settled here and there, for the most part in 
small communities." The Irishman, whom we 
have always with us, does not properly come 
into consideration here. His language is, from 
the very start, an English patois entitled to its 
vagaries of expression by lawful transmission 
from a long line of preceding generations. 

The German divides with the Irishman the 
honor of constituting the weighty part of Our 
foreign element — the part' which, from its size 
and importance, is most assertive ; the part to 
which, in short, our attention is most often and 
most powerfully drawn. Of all the different 
modes of expression that a foreign tongue in- 
voluntarily produces when struggling with our 
elusive English, we are, accordingly, accus- 
tomed most often to read and to hear that par- 
ticular form which arises from the imitation of 
a German original. To understand this inter- 
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